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Mrs. Barba,  Ms. Malangone, Mr. McAuliffe, and Mr. Nimmo 
 
English 9  - _____ 
 
9 September 2019  
 

2019 - 2020 ENGLISH 9 SUMMER READING ASSIGNMENT 
 

All students enrolled in English 9  must complete the following summer reading assignment and 
bring in all annotated texts on the first day of classes: 9 September 2019. The annotations 
completed over the summer will prepare you for an open-book writing exam, which will take 
place during the second cycle of the 2019-2020 school year. All materials provided here will 
also be incorporated into the year’s curriculum and will appear on the final exam in June . 
These materials should be kept all year in a folder or binder to be used only for English class and 
should be brought to class every day throughout the year. 
 
REQUIRED LITERARY TEXTS :  

● The Wonderful Wizard of Oz by L. Frank Baum  Students must purchase the 
following edition, which can be found through Barnes & Noble. All students must 
have THIS PAPERBACK COPY of the novel and bring it to class the first week of 
school:  The Wonderful Wizard of Oz Your first initial and last name must be 
written in Sharpie along the edge of the book to ensure that you are using your 
own annotations for the exam. 

 

REQUIRED SUPPLEMENTAL MATERIALS TO ASSIST WITH ANNOTATIONS:  
● Notes on how to annotate. This will assist you in figuring out what and how to 

annotate in reading of the text. 

● YouTube Video Lessons on The Hero’s Journey 
● What Makes a Hero?  
● The Hero's  Journey  

● Graphic Organizer on the Hero’s Journey  

The Hero's Journey  

The Hero's Journey Template  

● Notes on Carl Jung and the archetypal form, which we will use throughout the year to 
better understand and analyze our literature. (Notes attached.)   

● Article on L. Frank Baum and The Wonderful Wizard of Oz:  
○ L. Frank Baum: The Wizard Behind the Curtain 

 
● Students are also required to watch the movie, The Wizard of Oz. 
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https://www.barnesandnoble.com/w/the-wonderful-wizard-of-oz-baum-l-frank/1114761867#/
https://www.youtube.com/watch?v=Hhk4N9A0oCA
https://www.youtube.com/watch?v=KGV1BvnyvGo
https://drive.google.com/open?id=0B_4UjCk85D8WZ2szQXp6SlNQVmxCbkZSLVN4Y2FYRGlxbjZZ
https://drive.google.com/open?id=0B_4UjCk85D8WSEx1QXA5MU5ERnhZY0dFVHJxNHJrQWlOcEFB
https://www.biography.com/news/l-frank-baum-wizard-of-oz-facts
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SUMMER ASSIGNMENT INSTRUCTIONS:  

Students must read and watch all provided materials and complete appropriate in-text 
annotations for each—highlighting pertinent information and providing margin notes—while 
following the guidelines provided below. It is important to do all of your notes as in-text 
annotations in your book as you will need these for your summer reading exam. Teachers will be 
checking to see that you have your materials and proper annotations. 

 

1. After reading notes on annotation, read the article about Joseph Campbell and watch the 
Youtube clips about The Hero’s Journey. Then read the information on Carl Jung and his 
Archetypes. 

 

2. Read the article on L. Frank Baum and the background of the novel.  

 

3. The Wonderful Wizard of Oz should be the last text read as you should use all other 
required materials as a lens through which to analyze the novel in terms of the Hero’s 
Journey and for the connections to the Archetypes. You may choose to take additional 
notes on connections you are making to the novel and the aspects of the hero’s 
journey/archetypes. This can be done directly in the novel.  

 

4. After reviewing the PDF on the Hero’s Journey, fill in the blank copy as it applies to The 
Wonderful Wizard of Oz. 

 

5. Watch the movie, The Wizard of Oz. On a sheet of loose leaf, make a list of at least five 
similarities and five differences you found from the novel to the movie.  
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A GUIDE TO EFFECTIVE ANNOTATING 

 
Note-Taking vs. Annotation 
The advantage of having one annotated text instead of a set of note papers plus a text should be 
clear enough: all the information is together and inseparable, with notes very close to the text for 
easier understanding, and with fewer pieces to keep organized. Think of annotations as “showing 
your work” while you read, requiring ACTIVE participation with the text, engaging your mind 
while you read, not skimming the page. Marking important sections can also be helpful in 
locating them quickly. What the reader gets from annotating is a deeper initial reading and an 
understanding of the text that lasts, so that when you come back to the text, that initial 
interchange is recorded for you, making an excellent and entirely personal study tool.  
 
Criteria for Successful Annotation  
Using your annotated copy of a text six weeks after your first reading, you can recall the key 
information with reasonable thoroughness.  
 

❏ Highlighters: Highlighters allow you to mark exactly what you are interested in. (Yellow 
is the least distracting.) The idea is to see the important text more clearly, not give your 
eyes a psychedelic exercise. While you read, highlight whatever seems to be key 
information. (Focusing on major characters, setting, themes, symbols, etc… provided 
here in your study guide.) 
 

❏ Pencil: A pencil is often better than a pen because you can make changes. Even geniuses 
make mistakes, temporary comments, and incomplete notes. While you read, use 
marginalia—marginal notes—to mark key material. Marginalia can include check marks, 
question marks, stars, arrows, brackets, and written words and phrases. 
 

❏ Inside Front Cover: Major character list with small space for character summary and for 
page references for key scenes or moments of character development, etc. Keep an 
orderly, legible list of "key information" with page references. Key information in a 
novel might include themes; passages that relate to the book's title; characters' names; 
salient quotes; important scenes, passages, and chapters; and maybe key definitions or 
vocabulary. Remember that key information will vary according to genre and the reader's 
purpose, so make your own good plan.  
 

❏ Inside Back Cover: Build a list of themes, allusions, images, motifs, key scenes, plot 
line, etc. as you read. Add page references and/or notes as well as you read.  
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❏ Beginning of Each Chapter: Provide a quick summary of what happens in the chapter. 
Title each chapter or section as soon as you finish it, especially if the text does not 
provide headings for chapters or sections.  
 

❏ Top margins: provide plot notes—a quick few words or phrases that summarize what 
happens here. Go back after a chapter, scene, or assignment and then mark it carefully. 
 

❏ Bottom and Side Page Margins: Interpretive notes (see list below), questions, and/or 
remarks that refer to meaning of the page. Markings or notes to tie in with notes on the 
inside back cover.  
 

❏ Interpretive Notes and Symbols: Find your own system for identifying key information. 
Utilize question marks, arrows, exclamation points, numbers, stars, asterisks, and letters 
(ex: S for symbol, T for tone, I for imagery, etc…). This is a link to some helpful literary 
devices to assist you in your annotating and below is a list of common literary devices 
you will see in your reading: 31 Literary Devices You Must Know.  
 
 

 
alliteration     allusion         antagonist archetype aside 
conflict  couplet dialogue diction             dramatic 

irony  foil    foreshadowing genre  hyperbole
imagery       irony                          metaphor monologue mood  
personification    prologue  pun repetition rhyme

setting simile            situational irony  soliloquy sonnet
symbolism theme tone              verbal irony  
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https://blog.prepscholar.com/list-of-literary-devices-techniques
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CARL JUNG AND THE ARCHETYPAL FORM 

 
CARL JUNG 

 
Carl Jung theorized this idea of the ANIMA and ANIMUS—the unconscious, or true inner-self of 
an individual, as opposed to the masks we put on for others—in his school of analytical 
psychology, which states that archetypes exist in the subconscious. 

 
ARCHETYPES are universal symbols that are held in the psyche and communicate in the hidden 
language that longs to be expressed within every human being; are images stored in the 
collective unconscious of humankind; are present in the form of our dreams; and, are 
universal, manifested in the mythic motifs of all cultures.  

 
Below you will find the archetypes with which we will be working with over the course of 
the year.  Students MUST be familiar with these immediately as they will form the 
foundation of our curriculum and will be a basis for much of the written portion of the final 
exam in June.  

 

CHARACTER ARCHETYPES 

I.  THE HERO 

● The heroic figure has “a thousand faces” but the same basic features: 
○ Courageous: confronts evil, endures trials, goal to benefit society. 
○ Noble: gives life to something bigger than self. (Hero specifically in western 

culture: individual vs. power of darkness.  Dark side = external monsters.) 
● Leaves the safe comfort of the known, has an adventure—QUEST—beyond the ordinary, 

returns changed—richer, wiser, and/or with a gift for society. 
● Is involved in physical or spiritual deeds. 
● Experiences trials to test courage, knowledge, and moral capacity. 
● Is given assistance, but the last deed is done alone.  

 

II. THE MOTHER GODDESS 

● Earth Mother—Mother Earth; Source of life and death: Life-Death-Rebirth cycle. 
● Swallows sun in the west, passes through body at night, gives birth to sun in the east. 
● Composite force consisting of both LIGHT and DARKNESS; she is all loving and terrible. 

○ All Loving: Gives birth and nurtures. Warm and protective. Source of energy and 
life. 

○ Terrible: Source of death and destruction. Darkness. Aggressive and abusive. 
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III. THE FATHER 

● The Father is the authority figure representing law and order. 
● He is very masculine, a provider and a protector. 
● He is often depicted as the King and is looked up to by the Prince—the prince who will 

become the archetypal HERO after going on his QUEST. 
 

IV. THE BENEVOLENT GUIDE/MENTOR 

● Often a wise, older man/woman figure.  In Greek mythology he/she often comes in the 
form of a god or goddess.  

● Serves as guardian spirit vs. malevolent forces. 
● Functions as a mentor, teacher, or coach. 
● Associated with spiritual insight, knowledge, good will, and readiness to help.  
● Intervenes when hero is in desperate situation.  

 

V. THE TRICKSTER 

● A clown who plays tricks or otherwise disobeys normal rules and conventional behavior 
with malicious intent. 

● Often a devil character—the tempter.  Disrupts the games and plans of humans.  A wise 
fool.  

● Is often an ambiguous character—at times has no sex, changes forms, or lives outside of 
time.  

● Keys, clocks, masks, and SERPENTS/SNAKES are common symbols associated with the 
trickster. 

  

VI. THE TEMPTRESS 

● Characterized by sensuous beauty, this woman will physically attract men, distracting 
them from their goals and ultimately bring about their downfall. 

● She is unscrupulous, seductive, and intelligent—much like the trickster. 
● The rose is a symbol most commonly associated with the temptress—beautiful and 

tempting, but will prick you with its thorns.  

 

VII. THE SHADOW 

● Exists as part of the unconscious mind and is composed of repressed ideas, weaknesses, 
desires, instincts and shortcomings. 

● Is often the darker side of the psyche, representing wildness, chaos, and the unknown. 
● In the case of the character with self-esteem issues, this repressed side is instead positive, 

representing strength and courage. 
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THEMATIC ARCHETYPES 

I. DEATH AND REBIRTH—THE CIRCLE OF LIFE  V. GOOD VS. EVIL 

II. VENGEANCE—AVENGE VS. REVENGE  VI. BETRAYAL/DECEPTION/THE MASK/“SEEMS” 

III. MATURITY AND GROWTH—COMING OF AGE VII. HOME 

IV. SACRIFICE AND REDEMPTION  VIII. FATE—DESTINY VS. FREE WILL 

 

SYMBOLIC ARCHETYPES 

I.  WATER                                                                      II. FIRE 
Mystery of creation and the life force.  Destruction—Hell, burning, evil. 
The sea: mother of all life; timelessness.  Rebirth—Ashes to ashes, dust to  

dust; Phoenix. 
The river: death and rebirth.  Sun—Rising=Birth, Setting=Death. 
Cleansing/purity—baptism.  (Wash away sins.)  Knowledge 

 

III.  DESERT  IV. GARDEN 
Hopelessness—Hell; barren; wasteland.    Paradise—Heaven; balance and 

harmony; innocence. Unspoiled 
beauty. (WEEDS=Corruption/Sin) 

 

V.  LIGHT  VI. DARKNESS 
Good; Hero; White; Wisdom; Truth.  Evil; Villain; Black; Foolishness;  

Deception. 

VII.  BIRD 
The spirit—self; Represent God/gods.                     VIII.  SERPENT/SNAKE 
Used as omens in Greek mythology.    Devil—Satan/Lucifer; temptation; 

corruption. 
IX.  EYE  Sexuality/Male libido—penis. 

Consciousness; vision of the future.   
Wisdom or knowledge.  X.  CIRCLE   
“The eyes are the windows to the soul.”    “The Circle of Life.” 
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